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THE DRAMA DEPARTMENT 
Year 11 Drama – Curriculum  

 

Year 11 GCSE Scheme: Autumn term – spring term.  
Performance Exam; Autumn 2nd half term or in early spring term depending on group.  

Component 3: Texts in Practice (practical) 20% of the course. EXAM 
1. How do I prepare both my scripted extracts to allow me to achieve a high band and my 

personal best in this examined GCSE performance?  

2. How do I fully utilise my learnt knowledge of performance skill to perform my examined 

scripted extracts to communicate my dramatic intentions to the audience and the examiner? 

Source of 
knowledge 

From the teacher, GCSE syllabus resources provided, a variety of challenging scripts for different 
periods (see list) and exemplar GCSE devised pieces from previous cohorts.  

Knowledge The aim of this scheme is prepare students for the 

scripted exam worth 20% of their GCSE, building on work 

already completed in Year 10. Students must complete 

two assessment tasks: 

• Study and present a key extract (monologue, 
duologue or group performance) 

• Study and present a second key extract 
(monologue, duologue or group performance) 
from the same play. 

• Each extract performance is marked out of 20, 
totalling 40 marks.  

The full focus of this exam is on acting skills, interpreting 

and creating characters and conveying their chosen 

dramatic intentions to the audience.  

Students will have already chosen their plays, cast 
accordingly and have decided whether they are working in 
a Stanislavskian or Brechtian style in accordance with their 
chosen play.  

RECAP: Stanislavski: Naturalistic acting, creating a 
‘truthful’ performance. Using the Given Circumstances 
that the playwright creates for the character; the age, 
gender, family, social, cultural and historical background of 
the play. Dividing a script into units and creating character 
objectives. Staying in character at all times; using circles of 
attention – never breaking the ‘fourth wall’  

Brecht: Non-naturalistic acting, a sense of acting not 
‘being’ the character. Theatre with an epic message, 

 
Students will apply knowledge 
through practical exploration of the 
scripts.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Extracts from naturalistic plays such 
as The Memory of Water, Billy 
Liar.GC and The House of Bernarda 
Alba must make reference to period 
and setting, using truthful 
characterisation. Small script 
sections broken down into unit.  
 
 



stylised theatre using nonstandard stage configurations 
and lighting. Theatre that makes an audience ‘think’. 
Theatre that constantly breaks the fourth wall and directly 
addresses the audience.  

Component 3: Texts in Practice: 20% of GCSE formal 
exam.  

Summer homework will be in depth line learning, staging 
preparation of extract 2 and refinement of DI statement 
for extract 1.  

Controlled assessment time will take place, with teacher 
support 

Students will: 

• Finalise their blocking and/ or choreography.  
• Using Brechtian / Stanislavskian technique work 

towards their DI for each piece. 
• Make final decisions on set, costuming, lighting 

and any sound needed for the piece.  
• Perform regular ‘work in progress’ performances 

which will provide feedback from the teacher, 
Drama GCSE Assistant and peers.  

• Complete a technical and dress rehearsal with 
support from Mrs Wells and technician.  

• Complete exam admin, practice delivery of 
Centre number, candidate name, number, play 
name, character in play and then focused ‘getting 
into character’ moment.  

EXAM WILL TAKE PLACE IN THE DRAMA STUDIO. 

Extracts from Wheellers’ Legal 
Weapon ll and Too Much Punch for 
Judy must employ audience address 
move from character work to 
narration and break the ‘fourth 
wall.’ Stylised physical work is also 
relevant.  
Interesting stage configurations, 
with choral speaking and ensemble 
performance. Is expected.   
 
 
 
 
 
 
 
Students apply knowledge through:  
Working on their ‘texts in practise’ 
Using Stanislavski / Brechtian  
technique.  
Experimenting with blocking  
Remaining focused on their DI and 
how to achieve them.  
Feedback and guidance is the key 
here.  
Acting skills will be key – pushing 
beyond ‘comfort zones’ is expected.  
 
 
 
 
 
 

Vocabulary 

Component 3 – Scripted exam (20% of GCSE). Key extract, dramatic intentions, casting, genre, 
period, social, cultural, historical context, plot, act and scene, character. Acting style: Brecht or 
Stanislavski. Naturalism, Given Circumstances, units of conversation / action, objective. Brecht; 
epic theatre, stylised, message, stage configuration, choral work, movement, montage, direct 
audience address, breaking the fourth wall, ‘act not be’ encouraging and audience to think. 
Staging, blocking, proxemics, costume, set design, technical rehearsal, dress rehearsal, exam 
practice. 
Acting skills; vocal, physical and facial expression. Vocal pitch, pace, projection, accent, intonation 
and emphasis. Physical posture, gait, gesture, facial expressions; brow, eye contact; sustained, 
broke and fleeting. Proxemics / spatial relationships. Stage configuration; proscenium stage, ‘end 
on’ thrust stage, traverse staging, ‘in the round’. Stage directions: stage left, stage right, centre 
stage, up and down stage, rake, wings. Etc.  
 

Assessment 
Focus  

  
You will be assessed on the following: 

• Your overall contribution to the performance made by their performance.  

• The range of theatrical skills demonstrated in their performance.  

• The effectiveness with which they deploy their performance or design skills. 

• The appropriateness of your interpretation to the play as a whole, as evidenced 

through your performance.  



• The sensitivity to the context of the play you display through your performance. 

• Your success in achieving your artistic intentions as evidenced by your 

performance when considered against your personal Statement of Dramatic 

Intentions 
You can expect: 

A live audience of students and invited friends and family. 

An AQA examiner in the studio marking you 

A video recording your work from start to finish 

A mark for your individual performance – however remember your work is only as good as the 

groups work. Challenge each other to go beyond expectations. You are responsible not only 

for your own learning (performance) but that of the others in your group also.  

FOLLOWING THE EXAM - THE SCRIPTED UNIT IS COMPLETE, RESULTS ON GCSE 

RESULTS DAY.  

 
Year 11 GCSE Scheme – Autumn second half term – summer term  

 Runs in parallel to the Scripted Unit. Performances April  
Component 2: Devising Drama (practical) 40% of the course.  

1. How do I use a chosen stimulus, improvisation, structuring techniques and performance skills 

to devise an original piece of drama building on and exceeding the standard of the work 

created in Year 10?  

2. How do I achieve a high band GCSE original Drama in a Brechtian or Stanislavskian style, that 

will achieve me my personal best in this 40% unit of my GCSE?  

Source of 
knowledge 

From the teacher, GCSE syllabus resources provided, chosen stimuli and exemplar GCSE devised 
pieces from previous cohorts.  

Knowledge 
The aim of this scheme is twofold:  

1. To build on the devising skills learnt in Year 10 
using 21st Century Teenage stimulus to create a 
band 1 polished importation.  

2. To recap on and fully integrate the techniques that 
can structure a devised piece and prepare this 
piece for final assessment, recording and 
submission to AQA.  

Some of the key improvisation structuring techniques will 
be recapped and explored practically using improvisations 
developed: 

• Thoughts leading to thought tracking 

• Audience address; delivering monologue; eye 
contact, pitch and varied intonation.  

• Decision making – conscience and circle of 
conscience.  

• Split scenes 

• Holding Form – recurring scene 

Students will apply knowledge 
through active participation. 
 
 
 
 
 
 
 
 
 
 
Students will: 
Actively improvise in pairs and small 
groups, recapping on the structural 
techniques and rehearsing using 
improvisation which is a skill that 
needs constant practice.   
 
 
 
 
 
 



NB students will be directed to their year 10 revision sheet 
with all of the above techniques explained and their year 10 
end of unit test paper.  

AQA 8261 GCSE Component 2 Controlled Assessment: 
Introduction of 3 stimuli; theme 21st Century Teenager.  

1. Teen Talk – Whole group in role self-help group. 
Devising plot through character 

2. Documentary drama: Drink & Drug Driving 
statistics.  
Devising plot using documented statistics, 
newspaper articles.  

3. Song: TBD depending on the group.  
Devising plot through song lyrics.  

The stimuli can be found in:  

• P:\Drama\GCSE DRAMA\Devising Theatre\Year 
11 Devising 21st Century Teenagers\21st Cent 
Teens Stimulus 

The starting point is exploration of stimuli as a group: 

1. Teen Talk – Whole group in role self-help group 
• Students will be assigned a character: Names, age, 

‘teen talk’ issue and a suggestion or research to be 
completed. E.g. Toni aged 14 new to area, finding it hard to 
make friends, one particular girl giving her trouble, cyber 
bullying her – doesn’t know what to do 

• Students will be asked to be prepared for a whole 
group ‘in role’ exercise in an identified lesson. They 
will need their character info and research learnt, a 
hoodie and excellent listening skills.  

• ‘In role’ work will be discussed – teacher led 
exercise, teacher in role as Counsellor. No personal 
information only character info will be delivered in 
role.  

• 2 – 3 Teen Talk sessions will take place with as 
many of the character present begin encouraged 
to share their story as possible.  

Recap on structural technique: ‘Thoughts’ and 
Stanislavskian / Brechtian technique using one of the 
stories.  

2. Drink & Drug Driving statistics.  Changing young 
people’s attitudes to drink / drug driving.  

• Discuss the images and the facts on this sheet – their 
frank opinions of drinking. This is not a sheet on 
‘statistics’ from the country – it’s the North East – right 
here right now! 

• Work on ‘educating an audience / making them think – 
Brechtian style: what’s the message? What would they 
want to say to teenagers, some advice, some warning? 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Students will apply knowledge 
through active participation. 
 
 
 
 
 
1. Applying their interpretive, 

improvisation and character 
development skills to a given 
character. See the stimulus / 
scheme notes.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
2. Drink & Drug Driving 

statistics. Students will recap 
on the structural techniques 
learnt in Year 10 in exploring 
this particular stimulus.  
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• Create improvisations on the facts and info they have 
learnt – with an educational slant.  

• Refocus on the technique of ‘Conscience – inner and 
circle of conscience. Techniques showing the inner 
working of someone’s conscience, maybe peer pressure. 
This is to A) show them how to use different stimulus and 
B) remind them of their devising structure and 
techniques they can use to shape their piece, revision of 
Year 10 work.  

 

3. Song: TBD (updating the song being used this 
year) displayed  

_________________________________________________ 

FINAL DEVISING CONTROLLED ASSESSMENT:                                   
COMPONENT 2 DEVISING DRAMA. 

• Using Student Handbook, students are refocused 
on the task at hand - Component 2: Devising 
Drama.  

• Students are guided to groups of 4 or 5 to work 
for a period of 10 weeks on this project.  

• Students choose a stimulus from the 3 offered to 
work on. 

Recorded work is analysed using the GCSE criteria and 
written work is undertaken during the process.  

Devising Log parts 1, 2 and 3 are explored. 

The Devising LOG – 60 marks.  

When groups have been decided – Controlled assessment 
work starts and you are in rehearsal, devising mode. At 
intervals during that 10-week period the Devising Log 
sections need to be completed and redrafted for 
submission with the performance of the devised piece.  

The Devising Log comprises three sections, each marked 
out of 20 marks by your drama teacher and then 
moderated by an external AQA examiner.  

• Section 1: Response to a stimulus 

Your teacher will provide you with 3 stimuli for you to 
explore and your group will choose one of them to 
develop your piece. You will discuss in section 1 how you 
chose your stimulus, carried out research and developed 
your ideas.   20 marks 

• Section 2: Development and collaboration  

How you collaborated (worked) with others to rehearse, 
refine and develop you devised drama – your work in 
progress; your original piece of drama being created.     
20 marks 

• Section 3: Analysis and evaluation.                                               
How you analyse and evaluate your own process of 

 
 
 
 
 
 
 
 
 
 
 

3. Students again will explore the 
stimulus, developing character / 
plot and there for the lyrics.  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Students will actively work in a 
group being responsible for their 
learning and achievement as well as 
that of the other group members: 
 and the  

• Devising Process: 
• Choose stimulus 
• Creative group work and 

homework’s to generate 
ideas from the stimulus. 

• Choose idea with most 
potential, create plot ideas, 
casting ideas.  



creating devised drama and your development of your 
acting skills within the piece. 20 marks 

You will be made aware of your mark for each section and 
given advise on how to improve and gain more marks in the 
redrafting period.  

Controlled Assessment: Component 2 Devising Drama.  

Recording of the performance is completed with invited 
audience. 

Devising Log parts 1, 2 and 3 are completed 

COMPONENT TWO is complete. Submitted to moderator 
early May.  

 

• Improvise ideas, using 
structural techniques to 
formulate improvisation 
scenes.  

• Work on project for 10 
weeks. As this will be 
worked on parallel to the 
scripted unit – work will be 
performed in April or May.  

 

Vocabulary 

Component 2: 40% element of the course. Devising original drama, spontaneous improvisation, 
polished improvisation, storytelling, improv-wheel. Stimulus, stimuli, structural techniques such as 
freeze, thoughts, thought tracking, direct audience address, circle of conscience, angel V devil, 
split scenes, dual storytelling, synchronised movement, choreography, flashback, flash forward, 
plot, storytelling, audience understanding.  
 
3 stimuli; theme 21st Century Teenager. Teen Talk ‘in role’ Devising plot through character. 
Documentary drama: Drink & Drug Driving statistics. Devising plot using documented statistics, 
newspaper articles. Song: TBD depending on the group. Devising plot through song lyrics.  

Group work, trust, responsibility for learning. Acting skills; vocal, physical and facial expression. 
Vocal pitch, pace, projection, accent, intonation and emphasis. Physical posture, gait, gesture, 
facial expressions; brow, eye contact; sustained, broke and fleeting. Proxemics / spatial 
relationships.  

Assessment 
Focus  

COMPONENT 2: The Devising Log 60 marks.  
 

The process of devising the piece will be documented in a DEVISING LOG. The Devising Log 
must comprise three sections, each marked out of 20 marks: 

• Section 1: Response to a stimulus 

• Section 2: Development and collaboration  

• Section 3: Analysis and evaluation. 

COMPONENT 2: The Devised Performance 20 marks 
 

 

Specific Grade criteria and expectation can be found tine the GCSE Students handbook, which 
you will received when you start the course.  

 



FOLLOWING THE EXAM - THE SCRIPTED UNIT IS COMPLETE, RESULTS ON GCSE RESULTS 

DAY.  
 

 

Year 11 GCSE Scheme – Ongoing, taught in single alongside Comp 2 and Comp 3 schemes.  
Spring term - Major focus after the Scripted Unit has been examined 

Component 1: Written paper – 4 Multi choice questions 2% of GCSE.  
Component 1: Written paper set text Blood Brothers 22% of GCSE.  
Component 1: Written paper Live Theatre Review 16 % of GCSE.  
1. How do I interpret Blood Brothers for a practical performance and ensure that I create and 

communicate the artistic meaning of the script in performance and in written response?  

2. How do I apply my learnt knowledge and understanding of Blood Brothers and of design and 

performance skills to my examined written paper to achieve my target and personal best? 

3. How do I apply my knowledge and understanding of theatre and performance to write a structured 

live theatre performance review in my written exam?  

Source of 
knowledge 

Blood Brothers set text, Blood Brothers Resource Pack, Bite-size Blood Brothers text guide, 
exemplar GCSE responses form past candidates, past exam papers and mark schemes, GCSE 
syllabus resources. 

Knowledge The aim of this scheme is to prepare students for the 4 

questions on the written exam. The written paper is 

worth 40% - 22% of which is the Blood Brothers questions. 

Students will study the play as practically as possible. 

Students will consolidate their learning of the following: 

Play Blood Brothers 
Playwright Willy Russell 
Genre Musical Tragicomedy 
Style Scripted Play with Music 
Period 1960s – 1980s 

Over 3 decades 
Cultural, Social 
and Economic 
context, 

Northern Culture: Liverpool based, 
Contrast of social class in two 
brothers, Economic climate 70’s 
and 80’s decline of working class 
industries. 

Themes Class, brothers, family & 
motherhood, nature, nurture, love,  

Dramatic Irony Blood Brothers being actual 
Brothers – Iconic ritual image.  

Climax and 
denouement 

Various climactic moments. 
Denouement as Mickey knows.  

 

Students will learn to interpret the play practically: 

• Accents that relate to class: RP (received 

Pronunciation) for the Lyons family and Scouse 

for the Johnstone family.  

Students will apply knowledge 
through practical exploration of the 
scripts and key scenes in the play.   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Students apply knowledge through:  
 
• Reading / consolidating scenes 

workshopped using their 



• The ‘give one to me’ pact made between Mrs 

Lyons and Mrs Johnstone.  

• The different ages portrayed in the play by the 

actors playing Mickey and Eddie.  

• The character relationships and therefore the 

proxemics that will be effective on stage.  

• exploring ideas for how the play may be 

interpreted practically.  

• To support learning the students will attend the 

theatre so see a live theatre performance of 

“Blood Brothers” preferably in Year 10. 

Alongside practical exploration and interpretation of the 
text students will complete exam questions for homework. 
They will build up their ability to answer the questions 
which are on the following.  

• Students will be given an extract in the exam.  
• They will also be given a character.  

No Marks Question:  
06.1 4 Designing a set / costume, or sound / 

lights design for the scene. This must be 
in the contact of the period of BB 

06.2 8 Describe their delivery of a specific line 
from the scene using vocal and physical 
skills – explaining the affects you want to 
create.  

06.3 12 Using the shaded part of the extract 
(usually approximately 8 - 12 lines) they 
are given. Explain how they would play 
characters in the scene using the space, 
interacting with others character and 
creating a specific mood for example: 
comedy.  

06.4 20 Interpreting a different character in the 
set scene and then making links with 
other scenes in which the play where the 
character is present.  

 

assigned personal copy of the 
text.  

• Practical workshops on accent 
technique: RP and Scouse 

• Practical exploration of the script 
in pairs and small groups in class. 
Practical work on the text and 
playing character is the best way 
to learn the play.  

• Written work on characters and 
appropriate casting and 
costuming, set design for specific 
scenes and end of unit tests.  

 
 
 
 
 
 
 
 
 
 
 
 
Students work will be marked in line 
with GCSE mark criteria and 
exemplar material and ‘how to 
deliver the best response’ sheets are 
delivered.  

 
 
 

 
 
 
 
 
 
 
 
 
 
 

Vocabulary 

Component 1 – Written exam (Blood Brothers 22% of GCSE).  
Willy Russell, playwright, Cultural, Social and Economic context, Genre, period, style, musical 
theatre, tragicomedy, Liverpool, Scouse accent, RP accent (received pronunciation), class, nature, 
nurture, social divide, character, relationship, climax, denouement, protagonist, dramatic irony, 
ritual.  
Acting skills; vocal, physical and facial expression. Vocal pitch, pace, projection, accent, intonation 
and emphasis. Physical posture, gait, gesture, facial expressions; brow, eye contact; sustained, 
broke and fleeting. Proxemics / spatial relationships. Stage configuration; proscenium stage, ‘end 



on’ thrust stage, traverse staging, ‘in the round’. Stage directions: stage left, stage right, centre 
stage, up and down stage, rake, wings. Etc.  
 

Assessment 
Focus  

• Students are assessed using the AQA marking schemes in homework tasks. Trial 
exams and ongoing exam questions for homework and revision.  

• Assessment will be in the formal exam period at the end of the GCSE course.   
  

 

 

Year 11 GCSE Scheme – Ongoing, taught in single alongside Comp 2 and Comp 3 schemes.  
Spring term - Major focus after the Scripted Unit has been examined 

Component 1: Written paper – 4 Multi choice questions 2% of GCSE.  
Component 1: Written paper set text Blood Brothers 22% of GCSE.  
Component 1: Written paper Live Theatre Review 16 % of GCSE.  

1. How do I apply my knowledge and understanding of theatre and performance to write a 

structured live theatre performance review in my written exam?  

Source of 
knowledge 

Live Theatre performance script and programme, Education Pack from Theatre Company, 
interviews with production team and reviews in media.  
NB: The timing of this scheme is completely dependent on when students see their Live Theatre 
review performance. This is dependent on ‘what’s on’ and when.  

Knowledge The aim of this scheme is to prepare students for the 

essay question on the written exam. The written paper is 

worth 40% - 16% of which is the Live Theatre Review 

essay question.  

PRIOR TO THEATRE VISIT: Students will prepare for the 
Live Theatre performance in lesson as follows: 

• If possible study the play as practically as possible 
using the script.  

• Develop an understanding of plot, characters 
relationship and Social, Cultural, and historical 
period.  

• Research the Production Team and any Dramatic 
Intensions of the Theatre Company / Director or 
Production team. 

DURING THE THEATRE VISIT: 

• Focus on the actors and the actor’s interpretation 
of them; particular attention to specific acting 
skills utilised by the actors is essential. 

• Consolidate their research on plot, characters 
relationship and Social, Cultural, and historical 
period and how this is presented through the 
performance including design elements.  

• Consider how the Dramatic Intentions have been 
achieved by the Theatre Company, Director and 
actors.  

Students will apply knowledge 
through practical exploration of the 
scripts and key scenes in the pla 
 
 
 
 
Students apply knowledge through:  
 
• Reading / consolidating scenes 

workshopped using their 
assigned personal copies of the 
script extract chosen for study.  

• Practical workshops on the 
scenes prior to and following the 
live theatre performance.  

• Learning the scene / quotes – 
choosing personals quotes that 
they want to use in their essay 
response.  

• Written work using the and 
QUOTE / WHAT / WHY / 
AUDIENCE formula.  

 
Students homework essays work will 
be marked in line with GCSE mark 
criteria and exemplar material and 
‘how to deliver the best response’ 
sheets are delivered.  

 



FOLLOWING THE THEATRE VISIT: 

• Group notes are collated and revision sheets 
created by the teacher and the students to aid the 
review process. These are placed in:  
P:\Drama\GCSE DRAMA\Live Theatre Seen 

• Using the Live Theatre Review PPt (also in p drive) 
the class works collectively on how to structure 
their Live Theatre review, using the Written 
formula: QUOTE / WHAT / WHY / AUDIENCE is 
applied.  

• QUOTE – students will need to learn quotes from 
the ‘extracts’ they have chosen to review. 

• WHAT – What did the actor do when delivering 
the line? What vocal skills, physical skills, positions 
(stage area and proxemics) were used? 

• WHY – Why did the actor make these choices? To 
create mood, emotion, context, age, class etc.  

• AUDIENCE – What was your response as an 
audience member? For example, shock, fare, 
laughter, engaged silence.  

Live Theatre review essays are structured into: 

• Opening paragraph 1: Stating the play, 
playwright, company and where it was seen 
etc.  

• Paragraph 2 Identifying the genre and style 
and the DI of the Production Team / company.  

• Paragraph 3 onwards into the body of the 
review, using the extract / quotes learnt and 
the QUOTE / WHAT / WHY / AUDIENCE 
formula.  

• Paragraph 4 Closing statement on 
achievement of DI.   

No Questions of live theatre review:  
Section 
C  
 
32 
marks  

Describe how one or more actors used their 
vocal and physical skills to interpret their role 
within the production. 
 
Analyse and evaluate how successful they 
were in communicating their role to the 
audience.  
You could make reference to:  
• vocal skills, for example pitch, pace and tone 
of voice  
• physical skills, for example body language 
and facial expression  
• a scene or section and/or the production as 
a whole.  

 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Students apply knowledge through:  
 
• Reading / consolidating scenes 

workshopped using their 
assigned personal copies of the 
script extract chosen for study.  

• Practical workshops on the 
scenes prior to and following the 
live theatre performance.  

• Learning the scene / quotes – 
choosing personals quotes that 
they want to use in their essay 
response.  

• Students are regularly tested on 
‘making in stick’ retention of 
actors names, directors names, 
company etc. and other relevant 
dates.  

• Written work using the and 
QUOTE / WHAT / WHY / 
AUDIENCE formula.  

 
Students homework essays work will 
be marked in line with GCSE mark 
criteria and exemplar material and 
‘how to deliver the best response’ 
sheets are delivered.  
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Vocabulary 

Component 1 – Written exam (Live Theatre 16% of GCSE).  
Lie Theatre play, playwright, Company, Production Company, director’s name, date seen, theatre 
seen at, genre, style, dramatic intentions, extracts chosen, character and actor playing that role.  
QUOTE, QHAT, WHY, AUDIENCE: Using the actor’s skills as below.  
Acting skills; vocal, physical and facial expression. Vocal pitch, pace, projection, accent, intonation 
and emphasis. Physical posture, gait, gesture, facial expressions; brow, eye contact; sustained, 
broke and fleeting. Proxemics / spatial relationships. Stage configuration; proscenium stage, ‘end 
on’ thrust stage, traverse staging, ‘in the round’. Stage directions: stage left, stage right, centre 
stage, up and down stage, rake, wings. Etc.  
 

Assessment 
Focus  

• Students are assessed using the AQA marking schemes in homework tasks. Trial 
exams and ongoing exam questions for homework and revision.  

• Assessment will be in the formal exam period at the end of the GCSE course.   
 

 

  



 


